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On  the  Monterey  Peninsula 

Here  is  a  strip  of  coast  which  is  one  of  nature's  unique  gifts.  Here  are  rugged  headlands  against  which 
the  blue  Pacific  waters  are  breaking  in  never-ending  fantasies  of  white  spray;  sheltered  pools  and  lagoons 
between  cliffs  where  clear,  restless  water  assumes  the  marvelous,  almost  iridescent  hues  of  roc\s  and  sea- 
life — ochre,  sienna,  madder,  viridian,  and  dar\est  bottle-green;  trecmantled  hills  that  follow  the  shore,  now 
withdrawing  from  the  sea  behind  idyllic  stretches  of  level  greensward,  now  advancing  to  the  very  brin\  of 
the  cliffs.  This  forest  is  composed  in  large  part  of  two  trees  which  are  unique  to  this  spot,  the  Monterey 
cypress  and  the  Monterey  pine.  .  .  .  The  pinetas  of  Del  Monte  are  in  no  way  inferior  to  the  far-famed 
Italian  ones  of  the  Borghese  Gardens  or  the  outskirts  of  Kiaples.  From  the  hillside  forest  commanding 
Pebble  Beach  and  Carmel  Bay  one  overloo\s  a  view  equal  to  any  of  those  famous  foreign 
ones  which  have  become  parts  of  the  tourist  tradition. — irving  f.  morrow 
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N  the  Monterey  Peninsula  of  California  the  arts  find  a  congenial 
dwelling'place.  Painters,  sculptors,  musicians,  poets,  novelists, 
and  short-story  writers  draw  inspiration  for  distinguished  work 
from  the  brilliance  of  the  scenery,  the  nobility  of  all  growing  things,  and 
the  gentleness  of  climatic  changes.  All  the  artists  mentioned  have  con- 
ferred  upon  the  Monterey  Peninsula  a  celebrity  of  international  scope. 
But  let  us  add  to  the  list,  and  with  a  very  special  emphasis,  the  architedts 
who  are  making  the  Monterey  Peninsula  a  region  where  the  most  discrim- 
inating  may  live  all  their  lives,  or  tarry  for  their  holiday,  in  surroundings  of 
distinctive  loveliness.  More  and  more,  with  every  passing  year,  the  Mon- 
tery  Peninsula  is  witness  to  the  exaltation  of  archited:ure. 
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Outstanding  among  the  new  structures  of  this  region  that  call  for  and 
repay  study  are  Hotel  Del  Monte  and  the  home  of  the  Monterey  Penin- 
sula Country  Club.  These  two  buildings  register  an  advance  in  California 
architedlure.  They  record  a  development  of  its  possibilities.  They  satisfy 
the  mind  by  reason  of  their  inherent  artistry,  and  they  stir  it  to  a  delight' 
ful  questioning  of  our  archited;ural  future. 

Historically,  our  architecture  has  its  roots  in  Spain, Mexico, and  the  Mis' 
sions  of  Alta  California.  And  through  an  association  of  ideas  deriving  from 
similarity  of  land  and  water  scape,  our  architects  lean  a  friendly  arm  upon 
Italy.  The  combination  of  these  influences  has  evolved  a  style  of  Califor- 
nian  architecture  that  is  frequently  called  "Mediterranean."  This  is  a  word 
evocative  of  pleasant  thoughts,  and  it  may  be  used,  not  unfittingly,  to  dc 
scribe  the  new  Hotel  Del  Monte,  which  the  Del  Monte  Properties  Com- 
pany  owes  to  the  inspired  collaboration  of  Lewis  P.  Hobart  and  Clarence 
A. Tantau,  architects  of  San  Francisco.  Lindgren,Swinerton,  Inc.,  were  the 
general  contractors,  and  T.  Ronneberg  was  the  engineer. 

In  the  fire  of  1924  the  main  building  of  old  Hotel  Del  Monte  was  de- 
stroyed, but  the  large  east  and  west  wings  survived  unhurt.  When  Messrs. 
Hobart  and  Tantau  had  determined  the  style  of  the  hotel,  their  problem 
was  to  bring  the  old  wings  into  harmonious  relationship  with  the  new 
main  structure.  It  was  a  delicate  problem,  it  was  delicately  solved,  and  the 
whole  result  has  an  appearance  of  simple  inevitableness  only  because  the 
skill  of  the  architecn;s  concealed  each  difficulty  as  it  was  overcome. 

The  main  structure  is  of  reinforced  concrete  (fire-proof  throughout), 
with  white  cement  covering  and  a  roof  of  tile  with  a  range  of  warm  color. 
The  wings,  as  they  stood  before  reconstruction,  were  a  relic  of  the  Victo- 
rian age  of  architecture.  The  roofs  were  high-pitched  over  attic  rooms,  and 
there  were  wide  overhanging  eaves  and  gable-ends  with  wide  ornamented 
verge-boards.  In  the  ne'w  treatment  of  these  wings  the  general  form  of  the 
old  Victorian  building  -was  undisturbed,  but  the  two  structures,  east  and 
west,  v/ere  drawn  into  character  with  the  Mediterranean  type  of  the  main 
building  by  plastering  the  walls  and  tiling  the  roofs. 

In  so  far  as  the  roofs  were  concerned,  the  treatment  seems  simplicity 
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itself.  Nothing  was  torn  out.  The  tiles  were  simply  nailed  over  the  shin' 
gles.  It  was  an  efFedrive  demonstration  that  with  the  aid  of  taste  and  skill 
one  can  take  an  old'fashioned  house  and  add  to  it  in  a  modern  way  with' 
out  either  tearing  it  down  or  losing  unity  in  the  completed  architecftural 
pidture.  Both  the  roofs  and  walls  of  the  wings  have  esthetic  value  in  rela' 
tion  to  the  main  building.  In  addition,  the  roof  has  been  made  pradtically 
fireproof  from  any  external  attack. 

The  roof  of  the  main  building  is  covered  with  medium  Cordova  tile 
from  the  Lincoln  kilns  of  Gladding,  McBean  6?  Co.  The  tile  is  laid  with 
charming  irregularity,  and  takes  added  charm  from  its  variety  of  color, 
ranging  from  gun'metal  to  light  russet,  with  an  overtone  of  old  rose  that 
invites  a  rich  movement  of  sunshine  and  shadow. 

The  Lincoln  kilns  of  Gladding,  McBean  6?  Co.  also  supplied  the  medium 
Berkeley  pan  tile  for  the  east  and  west  wings  in  a  range  of  color  so  closely 
matched  as  to  establish  immediate  harmony  with  the  Cordova  of  the  main 
building. 

Surrounding  the  hotel,  in  delightful  glades  of  the  park,  are  nine  guest' 
cottages  planned  by  Messrs.  Hobart  and  Tantau  in  sympathy  with  the 
hotel  and  suggesting  by  their  architecture  the  intimate  relationship  that 
exists  between  Del  Monte  and  the  private  dwellings  at  Pebble  Beach.  The 
same  colorings  and  the  same  materials  of  wall  and  roof  make  them  a  con' 
sistent  part  of  the  general  architectural  scheme.  Their  roofs  are  of  the  same 
Cordova  tile  as  the  main  building  of  the  hotel. 

Clay  products  have  been  given  an  important  participation  in  the  intc 
rior  decorative  scheme  of  the  new  Del  Monte.  Here  the  ceramic  artists 
of  Gladding,  McBean  &'  Co.  were  called  upon  to  do  justice  to  an  environ' 
ment  enriched— to  mention  two  items  only— by  the  noble  murals  of  Dan 
Sayre  Groesbeck,  Francis  McComas,  Armin  Hansen,  and  Ferdinand  Burg' 
dorff,  and  by  rugs  hand'made  at  Palma  on  the  island  of  Majorca. 

The  entrance  loggia,  the  lobby,  the  lounge,  the  terraces,  the  stairways, 
and  the  main'floor  corridors  are  all  paved  with  red  Lincoln  Promenade  tile, 
laid  in  many  different  sizes  and  shapes  appropriate  to  the  particular  units 
in  which  they  are  used.  The  tile  of  the  lobby  has  colored  inserts  that  bright' 
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en  the  floor  and  tie  in  with  the  rugs.  The  stairways  have  risers  of  decora' 
tive  tile  that  afford  a  pretty  play  of  light  and  color  as  one  mounts.  Both  the 
floor  inserts  and  the  risers  are  made  of  the  same  clay  as  the  Promenade  tile, 
with  colored  gla2,es  in  the  sunken  portions  of  the  design.  They  were  man' 
ufad:ured  at  the  Tropico  plant  of  Gladding,  McBean  ^  Co.  The  Promc 
nade  tile  and  decorative  risers  of  the  stairways  play  a  subtle  part  in  the 
successful  endeavor  of  the  architects  to  tie  the  ground  floor  and  the  main 
floor  together,  co'operating  to  this  end  with  the  elevators.  This  unity  of 
the  two  floors  is  due  very  specially  to  the  fadt,  not  perhaps  consciously 
noted  by  most  persons,  that  one  walks  from  the  ground  floor  to  the  main 
floor,  or  vice  versa,  entirely  on  tile,  and  that  the  color  of  the  risers  contin' 
ues  the  pleasure  one  has  derived  from  the  opulent  beauty  of  ceilings,  rugs, 
and  furnishings. 

To  add  the  crowning  touch  of  artistry  to  this  magnificent  hotel,  the  ar' 
chitedts  obtained  from  Gladding,  McBean  fe?  Co.  the  exquisitely  beautiful 
decorative  tile  that  embellishes  the  four  major  motifs  in  the  main  dining' 
room.  As  one  approaches  the  dining-room  through  the  lounge,  the  eye  is 
drawn  irresistibly  to  the  great  fountain  on  the  farther  wall.  The  splash  of 
water  and  the  glitter  of  goldfish  against  the  gleam  and  glory  of  manyhued 
tiles  springing  from  the  floor  twentyfive  feet  to  the  beautifully  modeled 
ceiling  lend  just  the  touch  of  mystery  that  all  of  us  love.  In  addition  to  this 
great  fountain,  the  entrance  arch  and  the  two  arched  windows  at  either 
end  of  the  dining'room  are  trimmed  with  the  same  tile,  and  all  four  motifs 
are  brought  into  unity  by  wainscot  cap  and  base  of  decorative  tile,  the  base 
forming  a  flower-box  at  each  window. 

A  year  or  so  back  Gladding,  McBean  6?  Co.  sent  a  highly  qualified  rep' 
resentative  abroad  to  study  the  art  and  manufacture  of  Faience  tile  in  all 
the  centers  of  the  industry.  From  the  information  and  examples  which  he 
brought  from  the  Mediterranean  countries  has  grown  up  at  their  Tropico 
plant  a  thoroughly  modern  industry,  translating  into  our  age  of  mechan' 
ics  and  commerce  the  intensely  personal  art  of  ceramics  which  in  the  old 
countries  has  been  handed  down  through  generations  of  artisans. 

The  finest  flower  of  this  enterprise  is  found  in  the  Del  Monte  dining' 
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room.  The  designs  are  not  the  assembling  of  a  number  of  stock  pieces  into 
a  form  to  fit  given  conditions,  but  the  interpretation  in  permanent,  imper' 
vious  material  of  the  architects'  design.  They  are  painted  line  by  line  just  as 
the  ceilings  are  painted,  except  that  here  the  material  is  imperishable,  and 
the  colors,  developed  under  an  intense  fire,  are  absolutely  unfading.  It  was 
all  done  by  Californian  craftsmen,  working  under  ideal  conditions  and  with 
all  the  aids  of  modern  science  at  their  command.  Instead  of  being  burned 
in  poorly  constructed  kilns,  unreliably  fired  with  wood  and  straw,  these 
tiles  were  burned  in  the  most  up'tO'date  of  tunnel  kilns  a  hundred  feet  long, 
through  which  passes  a  continuous  line  of  tilcladen  cars.  The  heat  is  per' 
fecftly  determined  and  controlled  for  each  foot  of  the  distance,  and  the  fin' 
ished  result  is  accurately  predetermined. 

To  complete  the  story  of  Gladding,  McBean  &  Co.'s  contribution  to 
new  Del  Monte,  the  pottery  must  be  mentioned.  This  consists  of  a  charm' 
ing  variety  of  pots  in  high'gla2;ed  ceramic  colors  appropriately  placed  on 
the  terraces,  in  lounge,  lobby,  and  dining-room. 

Coincidental  with  their  new  Hotel  Del  Monte,  the  Del  Monte  Proper' 
ties  Company  has  added  to  the  attractions  of  the  Peninsula  by  building  the 
Monterey  Peninsula  Country  Club  near  Moss  Beach  on  the  celebrated 
Seventeen'Mile  Drive.  Clarence  A.  Tantau  was  the  architect  for  this  club' 
house  and  the  subsidiary  structures,  and  he  found  his  inspiration  in  the  old 
Spanish  Missions.  For  this  newest  development  on  the  Monterey  Penin' 
sula,  Gladding,  McBean  6?  Co.  manufactured  at  their  Lincoln  plant  the 
hand'made  Mission  roof  tile,  and  also  the  red  Promenade  tile  of  hexagonal 
pattern  laid  in  the  lobby  of  the  clubhouse. 


I  '  Hotel  Del  Monte,  California 


Lewis  P.  Hobart,  Clarence  A.  Tantau,  Associated  Architects 


The  airplane  view  shows  the  beauty  and  breadth  of  the  architectural  scheme,  with  the  tie-up  of  the  new  main  building 

and  the  old  wings.  Below,  one  of  the  old  wings  in  its  new  form. 
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The  manufacture  of  roof  and  floor  tile 
in  California  began  more  than  one  hun- 
dred and  fifty  years  ago.  It  started  with 
the  foundation  of  the  first  Mission  in 
San  Diego,  and  with  the  development  of 
the  Mission-chain  from  San  Diego  to  So- 
noma, it  became  an  important  industry. 

The  Mission  tile -makers  had  crude 
kilns,  which  were  crudely  fired,  and  their 
tile,  though  practical,  was  crude.  Never- 
theless, the  Californian  manufadturers  of 
roof  and  floor  tile  acknowledge  that  they 
are  indebted  to  those  Mission  tile-makers 
who  labored  more  than  a  century  ago.  In 
a  more  important  way  they  acknowledge 
their  indebtedness  to  the  ancient  tile- 
makers  of  Spain  and  Italy,  whose  tech- 
nique, much  more  admirable  than  that 
of  the  Mission  tile-makers,  Californian 
manufacturers  have  assiduously  studied. 

But  in  spite  of  all  this,  Californian 
tile-makers  would  be  going  beyond  the 
limits  of  generosity  if  they  did  not  claim 
credit  for  a  distindt  advance  in  methods 
of  tile-making  and  in  the  produdt  of  their 
kilns.  And  Gladding,  McBean  fe?  Co. 


feel  they  have  contributed  in  a  very  sub- 
stantial way  to  the  development  of  a 
commercially  practical  produdt  along 
these  lines,  while  preserving  the  valuable 
esthetic  qualities  of  the  old  tile. 

Take  for  example  Cordova  roof  and 
Promenade  floor  tile.  Both  are  made  by 
Gladding,  McBean  fe?  Co.  As  will  be 
seen  by  studying  the  pictures  in  this  pub- 
lication, Cordova  and  Promenade  are  per- 
fedly  congenial  in  a  Californian  setting. 
Cordova  and  Promenade  have  been  con- 
sciously developed  by  Californian  crafts- 
men for  California;  but  because  these 
craftsmen  not  only  have  a  sensi  t  ive  feeling 
for  the  historical  proprieties,  but  also  have 
artistry  and  pradticability  in  tile-making, 
Cordova  and  Promenade  have  a  wide 
application  in  architecture  everywhere. 

With  their  primitive  faciHties,  the 
Franciscan  Padres  and  their  Indian  work' 
men  produced  tile  that  still  excites  our 
admiration.  But  it  is  not  tile  comparable 
with  Cordova  and  Promenade.  These 
are,  emphatically,  much  more  practical 
and  much  more  durable  than  the  tile 
made  in  the  early  morning  of  Californian 
history.  They  are  machine-made,  fired  in 
the  most  up-to-date  kilns  under  scientific 
conditions.  They  are  harder  than  any 
hand-made  tiles.  Though  they  have  a 
pleasing  roughness  of  texture  and  a  cer- 
tain deliberate  irregularity  of  form,  they 
avoid  the  extreme  in  both  these  regards. 
They  are  the  sort  of  tiles  that  the  Mis- 
sion Padres  would  have  produced  if  they 
were  able  to  do  so. 
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Lewis  P.  Hobart,  Clarence  A.  Tantau,  Associated  Architetfts 


The  Lincoln  kilns  supplied  the  medium  Berkeley  pan  tile  for  the  rehabilitated  wings,  and  also  the  medium  Cordova, 
not  only  for  the  new  main  building,  but  also  for  the  guest  cottages,  one  of  which  is  pictured. 


Ill  '  Hotel  Del  Monte,  California 


Lewis  P.  Hobart,  Clarence  A.  Tantau,  Associated  ArchiteAs 


This  Cordova  roof  tile  was  laid  with  subtle  irregularity ;  and  as  its  color  ranges  from  gun-metal  to  light  russet,  with 
old-rose  overtones,  it  has  a  changing  loveliness  from  hour  to  hour  and  from  season  to  season. 


IV  '  Hotel  Del  Monte,  California 


Lewis  P.  Hobart,  Clarence  A.  Tantau,  Associated  Architects 


The  lounge  is  dominated  by  the  Groesbeck  murals  done  in  opulent  colors  that  readily  find  their  complement  in  the 
red  Promenade  tile  of  the  floor,  a  produd:  of  the  Lincoln  kilns  very  friendly  to  rich  decoration. 
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These  guest  cottages  about  the  hotel  are  consciously  related  to  the  domestic  architecture  of  Pebble  Beach,  where,  as 
here,  Cordova  roof  tile  has  been  called  upon  to  interpret  the  feeling  of  a  Californian  region  rich  in  history. 


VI  '  (Above)  Monterey  Peninsula  Country  Club,  California  Clarence  A.  Tantau,  Architect 

Gladding,  McBean  fe?  Co.  produced  the  hand-made  Mission  roof  tile  for  this  charming  clubhouse. 

(Below)  George  Cook  Residence,  Pebble  Beach,  California  Pierpont  &?  Walter  S.  Davis,  Architects 

Medium  Cordova  roof  tile  lends  a  special  distind;ion  to  this  home. 


VII  '  Monterey  Peninsula  Country  Club,  California 


Clarence  A.  Tantau,  Archited: 


The  hand-made  Mission  roof  tile  from  Lincoln  has  estabHshed  pleasant  light-and-shadow  contacfts  with  the 
Monterey  pines,  always  dignified  and  usually  a  little  aloof  This  view  is  from  the  tower,  overlooking  the  patio. 


VIII  '  Charles  W.  Clark  Residence,  Pebble  Beach,  California 


Bakewell  &'  Brown,  Architecfts 


It  was  of  homes  Hke  this  that  the  architects  of  the  new  hotel  were  thinking  when  they  designed  the  guest  cottages  at 
Del  Monte  and  sought  part  of  their  effecS  in  Cordova  roof  tile,  here  seen  to  striking  advantage. 


GLADDING,  McBEAN  6?  CO. 
Founded  1875 

LOS  ANGELES  PRESSED  BRICK  COMPANY 
Founded  1887 

San  Francisco  Office,  660  Market  Street 

Los  Angeles  Office,  621  South  Hope  Street 

Portland  Office,  United  States  National  Bank  Bxiilding 

Seattle  Office,  Dexter  Horton  Building 

San  Francisco  Sales  Yard,  445  Ninth  Street 

Oakland  Office  and  Sales  Yard,  Twentysecond  and  Market  Streets 

Fresno  Office  and  Sales  Yard,  San  Joaquin  Materials  Co.,  744  G  Street 

* 

Lincoln  Plant,  Lincoln, Placer  County, California 

Tropico  Plant,  Glendale,  Los  Angeles  County,  California 

Los  Angeles  Plant,  College  and  Date  Streets,  Los  Angeles,  Cab'fornia 

Santa  Monica  Plant,  Santa  Monica,  California 

Alberhill  Plant,  Alber hill.  Riverside  County,  California 

Northern  Clay  Plant,  Auburn,  Washington 

* 

Terra-Cotta:  In  enamel  and  unglazed  finishes  for  the 
facing  and  trim  of  buildings 

Roof  Tile:  Both  machine  and  hand-made  Latin  Tiles  in  wide  color  variations 

Face  Brick  '  Enameled  Brick:  Bric\for  buildings  and  mantels 

Faience  and  Floor  Tile:  Tile,  glazed  and  unglazed, 
for  floors,  walls,  bathrooms,  terraces,  and  mantels 

Vitrified  Salt  Glazed  Pipe:  For  sewage,  drainage, and  irrigation: 
Conduit  pipe,  culvert  pipe,  drain  tile,  grease  traps,  flush  tan\s,  segmental  sewer  bloc\s 

Hollow  Clay  Tile:  For  partitions  and  bearing  walls 

Fire'Clay  Chimney  Pipe:  Chimney  tops,  flue  linings,  gas  flues 

Fire  Brick  and  Fire  Tile:  Fire  clay, fire'bric\  dust 

Laundry  Trays  '  Kitchen  Sinks 

Garden  Pottery:  Vases,  benches, urns,  fountains, pedestals, 
sun  dials,  and  bird  baths 


Messrs.  Hobart  and  Tantau  lifted  the 

new  Hotel  Del  Monte  dining-room  to  high  distinction  with  this 

wall  fountain  of  decorative  tile,  a  masterpiece 

from  Tropico. 

* 

Gladding,  McBean  fe?  Co. 
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